OUR AMBASSADOR KING

panorama of his enterprise and experience. In return
for the support which it has invariably received from the
Prince, the least the film industry can do is to build up
a chronicle of his manhood in relation to a background
of national and imperial life, to build it up imaginatively
that it may be both a tribute and an enlighten-
ment.

The Prince has been a good friend to British films.
In early days one of his speeches contained these words :
" It is well worth the British nation's while to take the
film industry seriously and to develop it to its utmost as
a national industry." Since then he has attended first
night after first night, welcoming every sign of develop-
ment and every incident pointing to England's future as
an important film-producing country. Moreover, the
Prince has played a part in making the first night of a
film as brilliant a social event as the first night of a play.
At least such an event must be supposed to be brilliant
when crowds in the street attempt to rush the cinema,
as they did when the Prince attended a premiere at the
Tivoli in the Strand on 30 November, 1934. Many who
had come from the provinces for the wedding of the
Duke of Kent and Princess Marina availed themselves
of an outside chance of seeing the Prince that night.
They took up their positions outside the cinema long
before the performance was due to start. "When the
Prince's car arrived, it could hardly make way through
the throng. Then, when the Prince entered the foyer
between a guard of honour in uniforms of the period of
the film, the crowd rushed after him and the guard
of honour was discovered for what it was, a very feeble,
flimsy affair, and no guard at all. Moreover, the crowd
waited till the performance was over and repeated the
scene; but with less success, for meanwhile a re-
inforcement of police had arrived.

It must not oe thought, however, that this so very
social aspect of a film's first night is all. Profits derived
from these occasions are often devoted to hospitals and
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